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They Wash Their Ambassadors in Citrus and Fennel (1994) is based on a poem by Robert Gregory and is dedicated to Joan La
Barbara, who commissioned the work.  The composition's incorporation of a variety of extended vocal techniques is inspired
by La Barbara's use of the voice.  Its formal structure is greatly influenced by both the larger design and internal form of
Gregory's poem.  This poem is of special interest to me because of its many internal cross-references.  These recurring
referential structures are similar to musical ideas that I have explored in recent works.  The computer-generated tape was
created in Sweden's national Electronic Music Studios (EMS) where I was in residence as a Guggenheim Fellow in the fall of
1994.  Much of the material on the tape is derived from Joan La Barbara's voice.  I am indebted to her for providing me with
rich source material.  I thank Robert Gregory for allowing me to set his poem.  I am also grateful to the Guggenheim
Foundation and EMS for providing me with the necessary resources to realize this composition.



Performance Notes:
q = sung tones q = breathy tone—almost whispered

(q) = duration only—not actual pitch œ    = sung pitches with ad libitum rhythm

—    
= highest possible note ‡    = lowest possible note

= intonation contour

parenthetical pitch above a notated pitch  = overtone (improvised, no specified overtones in this work)

parenthetical pitch below a notated pitch  = multiphonic (generally ◊, but can be whatever multiphonic is comfortable)

 (text) = improvisational instructions enclosed within large parenthesis

"text" = conventionally spoken text is enclosed by quotation marks

!!text!! = shouted words are enclosed by double exclamation points

{text} = conventionally whispered text is enclosed by brackets

t/e/xt = sounds or groups of sounds pronounced in context are separated by slashes
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